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H €kBeon autn amoteAel pia ToAv
dlaitepn oTLyUn yla TV YKaAepl
AAMA kaut gipat oAU XapoUUEevN
Tou KAgivovtag 11 xpovia oe
ABnva kat TpikaAa €xw tn
MEYAAN TLUN Va tapouaotaldw tn
S0UAELA TEOTAPWY OTIOUdAiWY,
SLEOVWV KAANTEXVWV TTOU EKTIUW
BaButata. Mmnopei o MNMart, n
Xplotiva, o Matéo kat n ABoUA
Va AVNKOUV 01NV (6la OLKOYEVELQ,
€XOUV OUWG XapPAgeL o kabévag
S1KN Tou EEXwpPLoTY) TTopEia oToV
XWPOo NG TéXVNG. Ot Tpeig amo
auToug lval 1én yvwoTtol oTto
EAMNVIKO KOWVO LEOW TNG OUU-
LETOXNG TOUG OE TIAAALOTEPEG
€KBEDELC 0N Ywpa pag. Eival Ty
LOU TTOU TOUG TTAPOUGLALEL
YKAAEPL Hag oTO EAANVLIKO PINO-
TEXVO KOLWVO YLa TIPWTN Popa
padi.

Mapia A\prtavn

RY ATHENS

ALL 2021

This exhibition constitutes a very
special moment for ALMA gallery,
and | am incredibly happy that
after 11 years in Athens and
Trikala | have the great honour to
present the work of four
sensational, international artists
that | deeply appreciate. Pat,
Christina, Mateo and Azul may
belong to the same family, but
they have each set their own
personal path in the field of art.
Three of them are already known
to the Greek public through their
participation in previous
exhibitions in our country. It is
my honour that our gallery is
presenting them to the Greek
art-loving public for the first time
together.

Maria Almpani



MPOAOIOZ

Me peyaAn xapd n YKaAepi AAua
TTAPOUCLALEL TNV TTOAUAVAUEVO-
pevn €kBeon All 4 Art, pe Toug
@NULOPEVOUG KaAALTEXVEG Pat
Andrea, Cristina Ruiz Guinazu,
Mateo Andrea kat Azul Andrea.
AKOMA €va TTOALTIOTIKG BUpa ™G
navénuiag, n €kBeon npoopllotav
va avoitel oTig apxeg Tou Nog-
uBpn 2020, kat armtd TOTE MepL-
MEVEL UTTOLIOVETLKA TN OEPA TNG.

Eivat pa\\ov acuvnOioto @patvo-
LEVO YO ULOL OLKOYEVELA KAAALTE-
XVWV va ekOETel padi, wotdoo ot
Les Andrea -o6nwg ocuxva auto-
artoKalouvTal- €XouV dnuLou-
PYNOEL LA TIPWTOMAVY] KAANLTE-
XVIKT opada. MNapoio mou o Pat, n
Cristina kat o Mateo eivat én
YVWOTOl 0TO EAANVIKO KOLWVO HECW
TNG CUMUETOXNG TOUG O€ TTAAALO-
TEPEG EKOETELG 0N XWPA LAg, N
€KOEOM AUTY) ATTOTEAEL TNV TTPWTN
OMadIKY) Tapouaiaon TNG OlKOYE-
velag oty EAAada. H ékBeom
neplAauBavel mepimou 40 €pya,
HEYAAa KAl ULKPOTEPA (WYPAPIKA
€pya Kat oxedla o€ kapuBd kat
xapti, 3D YAUTTTA Ao XapToVL,
YAUTTTLKY), JUKTT) TEXVIKT], KOAAAL
Kal in situ eykataotaon.

H mAnBwpa TwV TEXVIKWY HECWV
HOAPTUPA TTOAAA YLOL TNV ELLPUTN
KAAALTEXVLKY] TIEPLEPYELA TNG
olkoyévelag. Mapd v molki\o-
poppla mpoosyyloewy, OUWG, ot
TEOOEPIC TOUG EXOUV OPLOLEVA
KOWVA XapaKINPLOTKA. MeTagy
AAAWYV, LOVASIKT) LKAVOTNTA OTO
ox€dlo, aueaa avayvwpliotum
KQAALTEXVLKY) TAUTOTNTA KAl L
TAOoN Va avapelyvuouy tny npay-
MOTIKOTNTA E TO OVELPO, TN
dlavola e 1o évotikto. Kabe €pyo
(PAVEPWVEL TN PLAOCOPia Kal Ta
Kivntpa Tou dnuioupyoul Ttou. Tn
ouvexn avadnnon tou Pat yia v
OLOPPLA, LECW PAVTAOTTIKWY
BeaTplKWV SIAUAWY TTPOG TO ACU-
VEIBNTO, TN (PLIAOCOPIKY) ATTOOTOAN
¢ Cristina mpog emitevén aAnOt-
VNG KAAALTEXVIKNG EAeUOepiag Kal
SNULOUPYLKNG SUvVaUNG, TNV ete-
pevvnon Tou Mateo yUpw amo
YUVOLKELO EQTTELPLA TIPOTEIVOVTAG
HLOL VEQ YUVALKELO avarTapaoTaon
Kal TEAOG TOV IPOOWTTILKO (POPO
TING ™G Azul tpog ™) dwr) Kat ™
@UOY, LEOW EVOG TTAVELOPPA
KATOOKEVATEVOU KOTUOU.

INTRODUCTION

It is with great pleasure and
excitement that Alma Gallery
Athens is finally presenting

All 4 Art, a much anticipated
exhibition featuring renowned
artists Pat Andrea, Cristina Ruiz
Guinazu, Mateo Andrea and Azul
Andrea. Yet another cultural
victim of the pandemic, the
exhibition has been patiently
awaiting its turn since November
2020.

It is a rather unusual phenomenon
to have an entire family of artists
exhibiting together, however,

Les Andrea -as they often refer to
themselves- have formed a
unique artistic collective.
Although Pat, Cristina and Mateo
are already familiar to the Greek
public through their participation
in numerous solo and group
exhibitions in the past, this marks
the collective's inaugural
exhibition in Greece. The
exhibition comprises some 40
works, including large and smaller
paintings and drawings on canvas
and paper, 3D drawings,
sculpture, mixed media, collage
and in situ installation. Such
variety of techniques is very
telling of the artistic curiosity
permeating the Andrea family.

Despite their diverse approaches,
however, the four of them share
some common characteristics;
outstanding draughtsmanship,
instantly identifiable artistic
identities, as well as a love for
blending reality with the dream,
intellect with intuition. Each
artists' works exhibited here
reflect their individual
philosophies; Pat’s quest to find
beauty through his fantastically
theatrical conduits to the
unconscious, Cristina’s
philosophical expedition to attain
true artistic freedom and creative
power, Mateo’s exploration of the
female experience by proposing a
new female representation, and
Azul’s personal homage to the
kingdom of living, with her
beautiful and meticulously
sculpted world.
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ANDREA

1942, NETHERLANDS

AROMA (2020), Aadt kat kadgivn og kapfd, 160 x 130 ek
AROMA (2020), oil and casein paint on canvas, 160 x 130 cm
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O Pat Andrea yupva véa oshida yla
™MV avamapdoTtaon EMOTPEPOVTAG
oTLG pieg. Q¢ KAAOOIKA EKTTALSEVIE-
VOG KAAMTEXVNG, TO OXESlO arote-
Aoloe avékaBev To Oguélo NG
SOUAELAG TOU, WG EMAVACTATNG OUWES
€lval o @UOMN TOU VA aVAOTATWVEL
™mV akadnuaiky mapddoon. H amo-
d00N TOU OWMATOG TIAPAAELTTEL
TIEPITA OTOLXEIO KAl ETTIKEVTPWVETAL
ota  MEPN TIOU  eKeEivog  Bewpel
«armapaitnTa» —-Tto Ke@AML, Ta modla,
M YUVAIKEIQ avaTtopia- UUUOUIEVOG
TIG YVWPLLEG avOPWITLVEG PLYOUPES
oe TadIkES {wypalég. Aucavaloya
peYAAa  Kepdlla  umootmpilovtal
and pakpld modila, oxnuatidovrag
PLYOUPEG PEANIOTIKEG KAl YPAMULKES
Tautodxpova, TPOUAKTLKEG Kal
OQYNVEUTIKEG, XOOTIKEG WEOA OFE
auoTNPA, YEWUETPLIKA SwUatia.

Epaoctng tou @avtaoTikol Kal Tou
aAvLypatikou, o Babid avOpwroke-
VIPIKOG YUVALKOKPATOUUEVOG KOOLOG
Tou &exelNilel amd KAUOTIKO XloUMOop

Kat oefoualkn EVEPYELA.
Kuplapyeitat amd  KoAooaolaieg,
HUOTNPWWOEL  YUVAIKEG, €&VW Ol

avdpeg, OTaV Elval TAPOVTEG, £XOUV
navta 8eUTepoUg poOAouG. AoTL o
kKoopog Tou Pat elvat  évrova
OeaTplKOG Kal KABe €pyo TOU GAAN
Ml oknvn oto storyboard.

Elval 0pwg kat 1ToAU TTPOCWITIKOG, LIE
Ta €pyd TOU VA QITOTEAOUV TTOAUE-
TiedEG, OVEIPIKEG €EKONAWOEL TOU
untocuveidntou tou. O Pat Aatpevel
va ouyxwvelel mapadooelg (sivat
Eek@Bapeg ol avagopeg os Magritte
kat Mondrian, koAa{ kal e&mpeatovi-
OMO, XPLOTIAVIOMO Kal pop art) Kt va
SNUIOUPYEL KOOMOUC TIOU  Kupai-
vovtal PeTafy avarmapdotaong Kal
agpaipeong. Ta moAvenineda Beatpt-
KA TOU OTLYMIOTUTIO ETIIKOLVWVOUV
auTO TIOU Yla eKeivov elval to o
oNUaAvtiko. Tnv  TeEAEdMTA NG
KABOOAIKNG OMOP@LAG TIOU KpURETaL
ot avOpwriveg oxéoelg. lMpdayua
TTOAU SUOKOAO VA ATTELKOVIOTEL, Ao
oL avbpwrol, &K @UOEWC, elval
ateAeic.

Evag akoUpaotog KaAALTEXVNG, TO
ATTIOKOPUPWUA ™m¢g OeaTpIKng
@avtaociag tou Pat épyxetat pe ™
HOP®Y] TPLOSLACTATWY YAUTITWY arto
xaptovt. Pryoupeg elevBepeg aut'
TOUG TIEPLOPLOMOUG TOU XapTiol TN
Tou Kappda, og poAoug NOOTOWV ME
@OVTO evalAd&lua, autooxedla okn-
VIKA, Ttapouctalouv oTn OKNvN TIG
OKEPEL TOU dnuoupyol Toug. AuTr
elval GAMWOTE 1 KAAALTEXVIKT 1S10-
@uia tou Pat: o cuvduaouodg dnuiou-
pYilag Kal KATaoTpopng UE AIWTEPO
OKOTIO TNV AIToKAAUY) TOU TTapaAo-
YIOUOU NG avBpwrivng Kwuwdiag.

Victim (2015), LUKTY) TEXVIKY) o€ XapTi, 40 x 45 ek
Victim (2015), mixed media on paper, 40 x 45 cm
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Pat Andrea is turning a new page on
figurative art by going back to the
basics. As a classically trained
draughtsman, drawing has always
been the foundation of his work. As
an outsider, however, his nature is to
upset academic, classical figuration.
His rendering of the body omits
extraneous elements and focuses on
what he considers the “essential
parts” -the head, the legs, the female
anatomy, echoing the way most of us
sketched little human figures as
children. Disproportionately large
heads are supported by long legs
serving as torsos, resulting in figures
simultaneously realistic and linear,
terrifying and seductive; chaotic
against strict, geometrical, box-like
spaces.

A lover of the fantastical and the
enigmatic, his deeply human-centred
worlds burst with wry humour and
sexual energy. Pat's is a primarily

matriarchal world, dominated by
colossal, mischievous, mysterious
women.

When men are present, they serve
mostly as supporting characters;
because his is a theatrical world, and
every piece is yet another image on
his storyboard. It is also a very
personal world, with his compositions
serving as layered, dreamlike,
physical manifestations of everything
he encounters in his subconscious.
Pat loves to merge traditions
(references to Magritte and
Mondrian, collage and expressionism,
Christianity and pop art), and create
worlds that fluctuate between
figuration and abstraction. Ultimately,
his nuanced, theatrical snapshots
communicate what is most important
to him: the perfection of beauty
found in human interactions. And this
is challenging to depict because
people are, by nature, imperfect.

A tireless artist, the culmination of
Pat’s theatrical imagination is realised
in his 3D carton sculptures.
Interchangeable figures and settings,
free of the restrictive two-
dimensionality of canvas and paper,
act out his thoughts on makeshift
stages. This is his power as an artist:
to combine creation and destruction
and expose the ridiculousness of
human comedy.

Eva and Lilith (2021), Aadt kat kaleivn og kauPa, 46 x 55 ek
Eva and Lilith (2021), oil and casein paint on canvas, 46 x 55 cm
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Le régne de la raison (2019), akpulika o€ kauPa, 35 x 27 ek
Le regne de la raison (2019), acrylics on canvas, 35 x 27 cm




[epdto oupBoAlopolg, alAnyopieg
KOl PINOCOMLKEG AVAPOPES TTOU Alyol
Ba KATaAAGBouV PE TNV TIPWTN UATLd,
ol TIOAUETiMedeg a@NYNOES NG
Cristina avrtaueifouv mavra Tov
TIPOOEKTIKO Tapamment. H oucia
NG SOUAELAG TNG EYKELTAL OE PEYANO
Babuod oTovV MPOCWIIKO TNG aywva
avapeoa otn AOYIKn Kal TV 7iotn,
KaBwg Kal omv avadmon NG
e\eubeplag, eite KaMAlTeXVIKN Eelte
TIVEUMATIKY. H Aemtopépela oty
EKTEAEON KAl 1 TEAELOTNTA TWV
XPWHUATWY O OuVOUAOUO e
HOVASIK)  a@nynTiky  KavotnTa
KAvouv TIg @Lyolpeg ™G va
{wvtavelouv. Méoa ot YEWMETPIKA
Slalpepévoug kauPadsg n  Spaom
TIPAYUATOTOLE(TAL KOVTA oToV Beatn
EVW Ol SLAXWPLOTIKEG YPAUUES TTOU
xwpilouv Ta €pya ™G ot duo Ba
Wopoloayv va €ival avapopeg atov

opilovta ¢ [llatayoviag, TO
OKNVIKO TNC TPWIUNG TTASIKNG TNG
NAKiag otnv Apyevtivr.

H afloonueiwt kavomta g
Cristina  va ouvdudalel TTALSIKES
AVAUVNOELG HE pNoTgo®ia, Opnokeia
Kdl loTopia ¢ TéXvng elvat autod
TIOU KAVEL TO VONUA TWV €PYWV TNG
T600 Babu.

Ot enavalapBavOUEVEG AVAPOPEG
oToVv @IAOCco®o Baruch Spinoza - pia
armd T ONUAVTIKOTEPEG  TIMNYEQ
EUITVEUONG - O AVTUTAPAPBOAN HE TA
veapd Kopitola kal cUUPoAd Omwg
BEAN, o@payideg Kal KUKAOUG, KaBwGg
Kat 1 {wnpe XPWHATIKY) TIAAETA NG,
padl  énuoupyolv  évav  oxedov

ovelplkd koopo. H Cristina éxel
UIOOETNOEL A TIOAU  TIPOOWITIKNA
TIPOCEYYLON OTOV PEAALOLO, I oTola
™G €TUTPENEl va amodidel oxedov
UTTEP-PEANIOTIKEG HOPPEG OE KEVO
PovTo, ue ATTOTENETUA pa
MUGCTIKIOTIKY) ALOONTLKT.

Ta HKpd matdld mou KuplapyxoLV Jag
urtevBupidouv TNV ayvotnta g
YuxNg ya v omnoia 6ot mPETEL va
aywvi{OUaoTE. Ta nadla
Yevviouvtal  amoANayUEva Ao
auapTia, ekmaideuon, TOATIONO N
onotadnote aiobnon nokng. Onwg
elre kat o Nietzsche, amAd 6éAouv.
©¢\ouv va yivouv dnuloupyol VEwvV
aflwv, va mepiyndolv OToV KOOUO
avanTwvtag TN SnuoupylkoTnTa
Kal TV gAeuBepia Tou vou. To maidi
ylvetal oxt povo oupporo yla 6oa
mPENeL  va  npoomadolps  va
neTUXoUUE ot {wn Hag, aAAG Kat
yla TNV abwotnTa 7ToU TTAVTA (PEPVEL
N da n Cristina otnv kapdla g,
€vag @Apog otov SpOUo TIPOoG TNV
anokmmon e\euBepliag Kat
SNULoupYIKNG duvaung.

La pierre (2019), akpulhikd o kapBd, 92 x 73 ek
La pierre (2019), acrylics on canvas, 92 x 73 cm
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Bursting with symbolisms, allegories
and philosophical references that
few will be able to understand
instantly, Cristina’s  multilayered
narratives always reward the diligent
observer. The essence of her work
lies heavily on her own personal
struggle between reason and faith as
well as her search for freedom,
whether it be artistic or spiritual.
Meticulously executed, her clean
colours and perfection of tone
combined with her magical sense of
storytelling, make her painted figures
come alive. Within her geometrically
divided canvases, the action takes
place predominantly in the
foreground, closer to the viewer,
while the dividing lines separating her
images in two could reference the
infinite horizon of Patagonia, the
backdrop to her early childhood in

mﬁna

Cristina's remarkable ability to blend
childhood memories with philosophy,
religion and the history of art is what
makes her paintings so layered and
nuanced. The recurrent references to
the philosopher Baruch Spinoza -one
of her biggest inspirations-
juxtaposed with the young girls and
symbols such as arrows, seals and
circles as well as her vivid colour
palette all together create an almost
Freudian-like dreamworld. Cristina
has adopted a very personal
approach to realism, which allows
her to render almost hyper-realistic
figures against plain backgrounds,
resulting in a mystical aesthetic.

The young children who seem to
dominate her canvases are reminders
of the purity of soul we should all be
striving for. Children are born free of
sin, education, culture or any sense of
morality. In the words of Nietzsche,
they simply want. They want to
become creators of new values, to
navigate the world in search of
creativity and freedom of mind. The
child becomes not only a symbol for
what we should all strive to achieve
in our lives, but also of the innocence
Cristina always carries in her heart.
This is the way to freedom and
creative power in abundance.

Nous sommes éternels (2020), akpuAika o€ Kappa, 35 x 27 ek
Nous sommes éternels (2020), acrylics on canvas, 35 x 27 cm
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ANDREA

1983, ARGENTINA

LOLLIPOP (2020), luKTY) TEXVIKN O€ XapTi, 21 x 29,7 €K
LOLLIPOP (2020), mixed media on paper, 21 x 29,7 cm



EA

levvnuévog omv  Apyevivn, e
Baon 1o lapiol, o Mateo Andrea
glval yvwoTtog yla ta TOAUNPA Katl
YAQ@pUPA TTopTPAITA TTOU ETMISOKIUA-
{ouv Yyuvaikeia kAog. Ayyilovtag
mANOwpa cUYXPOVWY AUPIAEYOUE-
VWV Bepdtwy, onwg ndovoPAedia,
osfovaikotTnTa, avekapmoia,
QVTIKElUEVOTIOIiNO KAt  gendered
language otV TEXVN, TIEPUTAEKEL
a@ofa tnv mapadoon NG YUVAIKEL-
ag anelkovions. Aev ayvoet Befaiwg
™MV Elpwvid OTL TO KAVEL AUTO OVTAG
KL 0 {(8l0¢ HENOG MG HaKpAg Ttapa-
d00nG avopwv KAAAITEXVWY TIOU
EMAEYyOUV WG Opa T  yuvaika.
AvTIO£TWC, MpooTabel ouveldntd va
KATAVOY)OEL TN YUVAIKEIQ EUTTELPIQ,
TIPWTOTMOPWVTAG ML VEA EINKPIVELA
yla TN arnekovion e.

Avaduopevog amd €va  ouvapma-
OTIKO KAAALITEXVIKO CUUITAV TIOU EXEL
SlapopPWOoEL ONUAVTIKA m™mv
alodONTIKN Tou Aoy -£yyovog Tou
Kees kal ylog tou Pat Andrea- To
Talévto tou Mateo oto oxédlo sivat
OuUVBUAOUOG XPOVIAS ATTOPPOPNONG
Kal KAAOWKNG ekmaidevuong omyv
EBvikny XxoAry KaAwv Texvwv Ttou
Maplolov.

Ouoiwg pe TOV TATEPA TOU, TO
Ox€S610 armoTeAEL TN PAXOKOKAALA TOU
€PYyOoU TOU, TTAVW OTO ortoio XTidel
TIOANUETTIMES A €pya HMIKTNG TEXVIKNG.
Me (@ovto eminedeq EMUPAVELES,
YEWUETPIKA OXNUATA KAl XPWUATIKA
MOTIBa, amavtaxoU Ol YUVAIKES
yoptalouv T OnAukotnTa TOUG.
Mropel va €xouv Ta MATIA TOUG
KAELOTA, OUWG E€EKEIVEC €XOUV TOV
armoluto  éAeyxo,  efaleipovtag
oroladnrote Suvapikn Loxvog
METAEL mapaATPENT Kat
TIAPATNPOULEVOU. MNpooBETovTag
KOPTOUVIOTIKA OTOLXElA TToU EUTTVOUV
™m @avtaoia tou Beatr mpog Kabe
katevbuvon -pol Kpavia, EAAKA
OXNMATA KAl JTIOAUXPWHA  YAELPLT-
{oupla- PE LoXUPO Kal XIOUUOPLOTIKO
TPOTIO, TOGO Ol MEYAAOL KAUPBAdEeQ
000 KOl Ta HIKPOTEPA OXESLA TOU
Mateo yAeudlouv TIOAAOUG QULWVEG
0€€0UANIKNG ATTOTUTTWONG YUVALIKWY
otnV TEXVN. AToppInTel TV 18€a TG
TaONTIKNG, E0OPAVOTNG YUVAIKAG Kal
npoTeivel éva oxedov  anmdtnto
MOVOTTATL, OUpI{oVTAg Hag oNUavTika
TIPAYUATO TIOU €XOUUE E€TUAEEEL va
Eexaooupe. Ol yuvaikeg TOU LITOPOUV
va glvat omoladnroTe yuvaika.

Mascaras (2020), ukt texvikn os kaupa, 114 x 146 ek
Mascaras (2020), mixed media on canvas, 114 x 146 cm
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Argentinian born, Paris-based artist
Mateo Andrea is known for his bold
and electric paintings that challenge
clichés of women. Touching upon a
multitude of controversial and very

contemporary issues including
voyeurism, sexuality, independence,
objectification and gendered

language in art, he is unafraid to
complicate the traditional idea of
woman as subject. The irony of doing
it while being part of a long tradition
of male artists who depict women is
not lost on him. On the contrary, he
has chosen to try to understand the
female experience through
pioneering a new frankness regarding
female representation.

Emerging from an immersive artistic
universe that has significantly shaped
his aesthetic -grandson of Kees and
son of Pat Andrea- Mateo’s inspired
draughtsmanship is a combination of
a lifetime of osmosis as well as
classical training at the National
School of Fine Arts in Paris.

Similar to his father, the backbone to
his art is drawing, upon which he
builds nuanced, hybrid works. Against
flat surfaces, geometrical shapes and
patterns of colour, all women
celebrate their femininity. Their eyes
might be closed, yet they are aware
of their surroundings and have total
control over them and over the
viewer, annihilating any power
dynamics between the observer and
the observed. Using cartoon-like
embellishments and hints that can
trigger the viewers' imagination in
any direction -a pink skull, phallic
shapes, colourful lollipops-
powerfully and humorously, Mateo’s
large canvases and smaller drawings
poke fun at the over-sexualised
representation of women throughout
the history of art. He boldly rejects
the idea of the ‘demure, fragile
woman and proposes a new path,
reminding us all of certain things we
have conveniently chosen to forget.
His women can be any woman.

Pirulo (2020), wiktr texvikn os kauPd, 50 x 50 ek
Pirulo (2020), mixed media on canvas, 50 x 50 cm
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1988, ARGENTINA

Circulos (2020), kouBépteg emiBiwaong, 200 x 200 ek (in situ)
Circulos (2020), survival blankets, 200 x 200 cm (in situ)
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M amd TIC TIIO EVALAPEPOUTES KL
@N6S0Eeg olLYxXpoveG dnuLoupyoug,
n Azul Andrea &nuoupyesl €pya
eEALPETIKNG duvaung Kat
moAunmAokotntag, dokiualovrag oxl
HOVO Ta Opla TNG YAUTTTIKNG OANA Kat
™MV avtiAnym pag yia tov KOoUo Kat
TO MEANOV HaAC MECA OE QUTOV.
Boutnyuévn otnv €peuva, n SOUAELA
MG amoteAel M akoupaotn
e€epelivnon UNKWY evw 1N agetnpia
™m¢ slval Wa mpayuatikotnta Jou
QAITOSEIKVUETAL OUYXPOVWG OLKELA Kal
gévn oe eguag. Ol dnuoupyieg g
neplappavouv HeTaty AA\wv
Inpoug Kaprmoug, OmMOpPOoUG, auYQ,
TOOPALA Kal KouBépTeg emBiwong. H
Souleld ™G, Wa duvatn PeTagopd
™m¢g geubpavotoTTag, ™m¢g
MapodlKOTTAG OANA KAl NG
METAUOPQPWTIKNG Kal OgPAITEUTIKNG
duvaung ™mg euong. Kabwg cartilel,
0 KPOKOG pag OSivel Aaurmepoug
XPUOOUG  KPUOTAA\OUG, &VWw  Ta
OTIAOUEVA, XPWHUATIOUEVA KEAUPN
(PEPVOUV OTO VOU TNV OMOPPLA NG

vévvnong, TN dnuoupyia KAt
kalvouplou. H et TOMou
€yKaTAaoTaon TEePAAUBAvEL  €8IKA

enefepyaoéveG KouBEépTeg emiBiw-
OMG TTOU UETATPETTOVTA O KAOPETTTEC
™G OoTPEPANG avTiAnyng pag ya m
UOM KAl TOV €EAUTO MAG.

Yné mnpdéobeta otpwuata cuppo-
AlOLOU, ol KUKAOL YivovTtal 1 aiwvia
KOTAOTAON, ava@opd TOCO Ot
duvaun o600 Kal otnv eubpauvaoto-
™mrta ™G UITaP&ng, N METATPOTT TWV
aUYWV Mo umevboulon va  ava-
AOYLOTOUUE TO MEANOV HaAC KAl N
opaipa  -KATAOKEUAOPEVN — artd
OTIOPOUG HE (POPUAKEUTIKEG Suva-
HELG Kata To Meoaiwva- pia oAU
avaykaia Bepareia yla tov Kalpo
mou {OUE.

>TOuG TOIXOUG, WA OElpd MITAE WL-
KPOOKOTIIKEG (PLYOUPEC, XAUEVEG OE
éva oUUmav YPauUwy, Td OaKTU-
AKG QITOTUTIWUATA TNG, TA ATTOTU-
TWUATa TG TAUTOTNTAG NG Of
XapTi M QA vEa TIPOCEYYLON NG
autompoowrnoypagiag... H douleld
™m¢ Paoiletat oto  ouvduaouo
TaPATPNONG KAl AUaTNPG EPELVACG
Kal KaBe pia amo Tig dnuoupyieg ™G
€XEL A evdlapEpouoa lotopia va
nel.  EmkaAeitat v anmpoAemntn
@uoN Kal pag urmevOuuilel otL o
KOOMOG HaG elval Yla KATAOKEUY) TTOU
uropel va  ap@ofnmBsl kat va
alld&et. ‘Etol, avakalUmtel €k vEou
TOV TPOTIO TToU KOLTA{OUPE OXL LOVO
NV TEXVN AAAA KAl TOV KOOUO YUPW
pag, kat (NTa and 6Aoug pag va tov
@ppovTiouue Ka\UTEPQ.

Mascaras (2020), ukt texvikn os kaupa, 114 x 146 ek
Mascaras (2020), mixed media on canvas, 114 x 146 cm
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One of the most interesting and
ambitious contemporary artists, Azul
Andrea creates works of
extraordinary power and complexity
that challenge the possibilities of
sculpture all the while questioning
our ability to see; to see the world
around us and our future within it.
Steeped in research, her work is a
tireless exploration of materials and
her starting point is a reality that
surprisingly proves both familiar and
strange to us. Her highly original
visual vocabulary includes nuts,
grains, eggshells and yolks as well as
found items like survival blankets.
Her work can be read as a powerful
metaphor for the ephemerality,
fragility and transformative and
healing powers of nature. The egg
yolk gives us shining golden crystals
as it decays, while the coloured
broken eggshells evoke the beauty of
birth, the beginning of something
new. Her in situ installation
comprises processed survival
blankets turned into reflectors of our
skewed perception of nature and of
ourselves.

Further infused with added layers of
symbolism, the circles become the
eternal state and reference both the
strength and fragility of existence,
the metamorphosed eggs are
reminders to contemplate our future,
and the sphere -made from grains
believed to possess medicinal powers
in the Middle Ages- the much-
needed remedy for these unstable
times.

On the wall, her series of blue,
minuscule figures lost in a universe of
lines, her fingerprints, imprints of her
identity on paper or a reimagining of
the self-portrait... Her work is
founded on a combination of
observation and rigorous research,
and each one of her creations has an
interesting story to tell. Her art
invokes the contingency of nature
and reminds us that our world is a
construct, and in that way it can be
questioned, challenged and altered.
Thus, she is reinventing the way we
look, not only at art, but at the world
around us as well, and begs us all to
take better care of it.

Pirulo (2020), uiktn texvikn o kauPd, 50 x 50 ek
Pirulo (2020), mixed media on canvas, 50 x 50 cm
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